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 HistorIQly Jr.

 The Martian Invasion

 The Radio Broadcast That Made America Believe Aliens Had Landed

 
 A history mystery for young detectives ages 8–12

 
 HistorIQly Jr.

 


"This is Orson Welles, ladies and gentlemen, out of character to assure you that The War of the Worlds has no further significance than as the holiday offering it was intended to be."

 — Orson Welles, October 30, 1938



Chapter 1
 The Voice in the Dark

 What happened on the night of October 30, 1938 — and why did people believe the world was ending?

 It was the night before Halloween, 1938. Across America, families were sitting in their living rooms, doing what they did every evening.


They were listening to the radio.


There was no television. No internet. No smartphones. In 1938, the radio was everything. It was how you heard the news. How you listened to music. How you found out what was happening in the world.



 [image: A 1930s American family gathered around a large wooden radio in their living room, looking alarmed]
 
 On the evening of October 30, 1938, millions of Americans were gathered around their radios. Some of them were about to hear something they would never forget.
 


That Sunday evening at eight o'clock, most people were tuned to the most popular show in the country — a comedy programme starring a ventriloquist and his wooden dummy. It was called The Chase and Sanborn Hour, and almost everyone was listening to it.


But on another station — CBS — something very different was about to begin.


A calm voice introduced a programme: The Mercury Theatre on the Air presents The War of the Worlds by H.G. Wells.


Then the music started. A smooth dance band, playing in a fancy hotel ballroom. Normal Sunday night radio.


And then the music stopped.



 "Ladies and gentlemen, we interrupt our programme of dance music to bring you a special bulletin. At twenty minutes before eight, central time, Professor Farrell of the Mount Jennings Observatory, Chicago, Illinois, reports observing several explosions of incandescent gas, occurring at regular intervals on the planet Mars."



More music. Then another bulletin. And another. Each one more urgent than the last. A meteorite had crashed into a farm in Grover's Mill, New Jersey. But it wasn't a meteorite. Something was moving inside it.



 Case File Extra

 The broadcast aired on October 30, 1938 — the night before Halloween. The man behind it later said it was meant to be the Mercury Theatre's version of "dressing up in a sheet, jumping out of a bush, and saying Boo!"




A reporter was on the scene. His voice was shaking. He described a creature climbing out of the metal cylinder — something with tentacles. Then a flash of light. A heat ray. People screaming.


Then silence.


The reporter was dead. The Martians had arrived.


Across America, people were hearing what sounded like the end of the world. And some of them believed every word of it.


But here is the first question of this mystery — and it is not the one you expect.


The question is not: were Martians really invading?


The question is: how many people actually believed they were?

 

Chapter 2
 The World in 1938

 What was life like in 1938 — and why was everyone already afraid?

 To understand why anyone believed a radio play about Martians, you need to understand 1938. Because in 1938, the world was terrifying enough without aliens.


In 1938 — just one year before World War Two began — a man named Adolf Hitler was threatening to invade countries across Europe. In September, just four weeks before the broadcast, the entire continent had nearly gone to war.



 [image: A 1930s street scene with people gathered around a radio in a shop window, looking anxious]
 
 In 1938, radio was the fastest way to hear breaking news. People had spent weeks glued to their sets during the European crisis. Can you see why they were primed to believe another emergency?
 


Americans had spent those terrifying weeks glued to their radios, listening for news. Regular music programmes were interrupted again and again by urgent bulletins from Europe. Would there be a war? Would America be dragged in?



 Word Unlock

 Bulletin
 A short news announcement that breaks into a regular radio or TV programme. In 1938, Americans heard dozens of real bulletins during the European crisis. When the War of the Worlds broadcast used fake bulletins, the format sounded exactly like the real thing.




The crisis passed — barely — but the fear didn't go away. People were waiting for the next bad news. And radio was how it would arrive.


The Power of Radio


By 1938, about 80 percent of American homes had a radio — roughly 27 million households. The radio sat in the living room like a member of the family. People trusted it the way we might trust a news app today — except more, because there was nothing else.


President Franklin D. Roosevelt used the radio to speak directly to the nation in what he called "fireside chats." When FDR's calm voice came through the speaker, people listened. They believed.



 Case File Extra

 The original War of the Worlds was a novel by the British author H.G. Wells, published in 1898 — forty years before the broadcast. It told the story of a Martian invasion of England, with tripod war machines and heat rays. The radio version moved the invasion to New Jersey.




And radio was in a war of its own — against newspapers. For decades, newspapers had been the only way to get the news. Now radio was faster, more dramatic, and completely free. Newspaper owners watched their advertising money disappear. They were furious.


Remember that. It will matter later.


So here was America in October 1938: afraid of war, trusting the radio completely, and used to hearing frightening news bulletins interrupt their evening programmes.


Into this world stepped a twenty-three-year-old with a deep voice, a flair for drama, and a plan for Halloween night.


His name was Orson Welles. And he was about to become the most famous man in America.

 

Chapter 3
 The Man Behind the Microphone

 Who was the twenty-three-year-old who pulled off the most famous broadcast in radio history?

 George Orson Welles was born in 1915 in Kenosha, Wisconsin. By the age of twenty-three — the age of a university student today — he was already one of the most talked-about theatre directors in New York City.


He was brilliant. He was loud. He was absolutely exhausting to work with.



 [image: A young Orson Welles at a CBS radio microphone, dramatic lighting, 1938]
 
 Orson Welles at the microphone. He was just twenty-three years old on the night of the broadcast — younger than most people who graduate from university today.
 


In 1937, Welles and his partner John Houseman founded the Mercury Theatre in New York. They were ambitious, creative, and always short of money. When CBS offered them a radio slot — Sunday evenings at eight o'clock — they took it immediately.


The show was called The Mercury Theatre on the Air. Each week, they performed a radio drama based on a famous book. Nobody sponsored it, which meant no adverts. That was bad for their bank account — but it would turn out to be very important.



 Word Unlock

 Sponsor
 A company that pays for a radio or TV programme in exchange for advertising its products. Most shows in 1938 had sponsors, which meant commercial breaks. The Mercury Theatre had no sponsor — so there were no breaks to remind listeners they were hearing fiction.




For the Halloween episode, they chose H.G. Wells's novel The War of the Worlds. The job of turning it into a radio script went to a writer named Howard Koch.


Koch had a problem. The novel was set in Victorian England. It was forty years old. He thought it was boring.


Then someone had an idea: move the invasion to modern-day America. Set it in real places. Make it sound like real news.


Building the Broadcast


Koch rewrote the script as a series of fake news bulletins interrupting a music programme. He chose Grover's Mill, New Jersey, as the invasion site — reportedly by dropping a pencil on a map. He made up professors, military generals, and government officials. He wrote fake crowd noise and fake reports from the field.


And then there was Frank Readick.


Readick was the actor who played Carl Phillips, the reporter at the Grover's Mill landing site. To prepare, he listened to recordings of the real Hindenburg disaster broadcast from 1937 — the famous one where a reporter watched a giant airship explode and screamed "Oh, the humanity!" Readick studied that recording until he could match the terror in his own voice.



 Case File Extra

 Actor Kenny Delmar played a character called the "Secretary of the Interior" — who was written to sound exactly like President Roosevelt. CBS wouldn't let them use the actual title "President," so they used the next most important-sounding title they could get away with.




The team rehearsed. They polished. Welles pushed for more realism, more drama, more urgency. Some people at CBS were nervous.


On Sunday, October 30, 1938, at eight o'clock in the evening, Orson Welles sat down at the microphone.


He had no idea what was about to happen.


Or did he?

 

Chapter 4
 Why Everyone Believed

 What made the broadcast so convincing that intelligent people believed Martians were attacking?

 The broadcast began at 8:00 PM on CBS Radio. An announcer introduced the programme clearly: this was The Mercury Theatre on the Air performing The War of the Worlds by H.G. Wells.


Anyone who heard that introduction knew it was fiction.


But here is the crucial detail. Most people were not listening to CBS at eight o'clock. They were listening to NBC, to Edgar Bergen and his wooden dummy Charlie McCarthy on The Chase and Sanborn Hour — the most popular show on radio.



 [image: Inside a 1930s CBS radio studio with actors performing around microphones and a sound effects table]
 
 Inside a 1930s radio studio during a live broadcast. Sound effects — thunder, footsteps, explosions — were all created live by the crew. What kind of sounds do you think the War of the Worlds broadcast needed?
 


About twelve minutes into the Chase and Sanborn programme, there was a musical interlude — a singer most people found boring. Thousands of listeners turned the dial, looking for something better.


They landed on CBS. And what they heard was a panicked reporter describing alien creatures emerging from a crashed cylinder in New Jersey.


They had missed the introduction. They had no idea it was a play.



 Detective Challenge

 The broadcast had a clear introduction saying it was fiction, plus a reminder at the halfway mark. But many listeners missed both. If you were designing a radio show today, how would you make sure nobody mistook fiction for real news — even if they tuned in late?




And the broadcast was designed — almost perfectly — to sound real. Here's why it worked:


The format. The fake news bulletins sounded exactly like real CBS breaking news. Same style. Same language. Same urgent tone. Listeners had heard dozens of real bulletins just like these during the European crisis weeks earlier.


No commercial breaks. Because the show had no sponsor, there were no adverts in the first forty minutes. A commercial break would have shattered the illusion instantly — a cheerful voice selling soap powder would have reminded everyone this was just a radio show. But there were no breaks. The tension built and built without interruption.


Authority figures. The broadcast included a Princeton professor, military generals, and a government official who sounded like President Roosevelt. These were the voices Americans trusted most.


Real places. Koch set the invasion in real towns in New Jersey. Grover's Mill was a real place. The roads, the landmarks — all real. If you lived in New Jersey and heard your county named on the radio, the fear became personal.



 Case File Extra

 Frank Readick, who played the doomed reporter, studied recordings of the real Hindenburg disaster to learn how a genuinely terrified reporter sounds. His breathless, trembling voice was so convincing that many listeners believed he was really watching people die.




The death of the reporter. When Carl Phillips went silent mid-sentence — killed by the Martian heat ray — the radio went dead. Just silence. In 1938, dead air was the sound of something truly terrible. Listeners who had heard the Hindenburg broadcast the year before recognised that sound. It meant someone had just died.


Put it all together: a nation primed by fear, a format that mimicked real news, no commercial breaks, real locations, and performances so convincing they fooled people who had lived through real crises.


The question was never whether some people would be fooled.


The question was: how many?

 

Chapter 5
 The Evidence

 What evidence do we have about what really happened that night?

 Here is what we know for certain happened on the night of October 30, 1938.


Phone lines at police stations and newspaper offices across the northeastern United States lit up. Switchboards were jammed. People called to ask: is this real? Are we being attacked? Is it the Germans?


Notice that last question. Many callers did not think Martians were invading. They thought it was a real military attack by a European power — which, given the state of the world in 1938, was a far more reasonable fear.



 [image: 1930s newspaper front pages with dramatic headlines about radio broadcast panic]
 
 The morning after the broadcast, newspapers across America ran huge headlines about mass panic. But were the headlines telling the whole truth? Look at the language they used. What do you notice?
 



 Evidence Card

 The Newspaper Headlines (October 31, 1938)

 The New York Times: "Radio Listeners in Panic, Taking War Drama as Fact." The New York Daily News: "FAKE RADIO 'WAR' STIRS TERROR THROUGH U.S." The San Francisco Chronicle: "Radio 'War' Panics Thousands."

 Modern scholars have found that many of these front-page stories relied on very few named sources — and the newspapers had their own reasons for exaggerating.




CBS's main station alone received 1,770 letters in the days after the broadcast — and 61 percent of them were complimentary. The FCC — the government agency that regulates radio — received more than 600 letters from the public. Even there, about 40 percent defended the broadcast and argued against censorship.



 Detective Challenge

 The newspapers reported "mass panic" and "thousands fleeing." But there are no confirmed reports of anyone being seriously injured or killed because of the broadcast. No hospitals reported a spike in emergency visits that night. If millions had truly panicked, what evidence would you expect to find — and why might it be missing?




In Grover's Mill, New Jersey — the fictional landing site — there was some real alarm. Local residents reported people driving to the area to see the "landing." A state trooper was sent to calm things down. A few farmers reportedly grabbed their shotguns.


But here is what did not happen: no one died. No one was seriously hurt. No emergency rooms reported unusual activity. No roads were clogged with fleeing crowds.


The Recording


We have one more critical piece of evidence. The complete recording of the broadcast survives. You can listen to it today. It runs exactly sixty minutes. It includes four separate announcements that the programme is fiction — one at the beginning, one at the halfway mark, and two more before the end.



 Case File Extra

 At the end of the broadcast, Orson Welles stepped out of character and said: "This is Orson Welles, ladies and gentlemen, out of character to assure you that The War of the Worlds has no further significance than as the holiday offering it was intended to be — the Mercury Theatre's own radio version of dressing up in a sheet and jumping out of a bush and saying Boo!"




So here is what we have: phone calls to police (real), newspaper headlines about mass panic (dramatic), and a recording that clearly identified itself as fiction (four times).


Something does not add up. Either millions of people panicked despite four warnings — or the story is more complicated than the newspapers told us.


It was more complicated. Much more complicated.

 

Chapter 6
 The Panic That Wasn't

 Did millions of people really panic — or is there more to the story?

 The morning after the broadcast, newspapers across America ran enormous front-page stories about mass hysteria. "Thousands flee," they reported. "Families in terror." "Panic grips the nation."


But look more closely at those stories. Count the named sources. Count the specific, verified accounts of people who actually ran from their homes.


There are very few.



 [image: Split image: dramatic newspaper headlines on one side, a calm 1930s street scene on the other]
 
 On the left, the headlines. On the right, what most of America actually looked like that night. The contrast is part of the mystery. Who was telling the truth?
 


In 1940, a Princeton University psychologist named Hadley Cantril published a study called The Invasion from Mars. He estimated that about six million people had heard the broadcast, that 1.7 million believed it was real, and that 1.2 million were "genuinely frightened."


For decades, those numbers were accepted as fact. They appeared in textbooks. They were taught in schools.



 Word Unlock

 Sampling Bias
 When a study only talks to a certain kind of person, its results can be skewed. If you only asked people who were scared by the broadcast, you would conclude that everyone was scared — because you never asked the people who weren't. That is sampling bias.




But there was a problem with Cantril's study. He interviewed just 135 people — and he specifically looked for people who had been frightened. That is like asking only people who failed a test whether the test was hard, and then concluding that everybody found it impossible.



 Detective Challenge

 Cantril's study interviewed 135 people, mostly those who were already known to have been frightened. From this, he estimated that 1.2 million Americans were "genuinely frightened." What questions would you want to ask about his method before trusting that number?




Modern scholars have looked at this much more carefully. In 2013, media historians Jefferson Pooley and Michael Socolow published a study called "The Myth of the War of the Worlds Panic." They found something remarkable.


The standard audience measurement of the time — called the C.E. Hooper rating — showed that only about two percent of surveyed households were even listening to CBS at the time of the broadcast. The vast majority were tuned to NBC.


Two percent. Not the millions that the newspapers claimed.


Why Did the Newspapers Exaggerate?


Here is the part of the story that makes everything click.


In 1938, newspapers were losing a war — not against Martians, but against radio. Radio was stealing their listeners and their advertising money. Newspapers were desperate to prove that radio was dangerous, irresponsible, and not to be trusted.


And then along came a story that seemed to prove exactly that. A radio broadcast had deceived the public! People had panicked! Radio was a menace!


The newspapers ran with it. They exaggerated. They used unnamed sources. They printed dramatic stories with very little evidence behind them.



 Case File Extra

 Media historian W. Joseph Campbell found that many of the most famous panic stories — people fleeing with wet towels on their faces, attempted suicides, highways jammed with terrified drivers — were either unverified or completely made up. He could not find a single confirmed serious injury caused by the broadcast.




Think about what this means. The most famous part of the War of the Worlds story — the mass panic, the millions who fled — may itself be a kind of hoax. Not a hoax by Orson Welles.


A hoax by the newspapers.

 

Chapter 7
 The Morning After

 What happened to Orson Welles after the most controversial broadcast in history?

 On the morning of October 31, 1938 — Halloween — Orson Welles walked into a press conference at CBS headquarters in New York City.


He looked shaken. Photographs from that morning show a young man who appeared genuinely worried about what he had done.



 [image: A young Orson Welles at a press conference surrounded by reporters with notebooks, looking contrite]
 
 Welles at the press conference, October 31, 1938. He was twenty-three years old and suddenly the most talked-about man in America. Does he look like someone who planned to cause panic — or someone who is genuinely surprised?
 



 "I don't think we will choose anything like this again."
 — Orson Welles, press conference, October 31, 1938



CBS issued a formal apology. The network promised it would never again use the format of fake news bulletins in a fictional programme.


But what happened next is surprising. Because Orson Welles was not punished.


He was rewarded.


The FCC Investigation


The Federal Communications Commission — the FCC, the government agency that regulates what goes on the radio — opened an investigation in November 1938 under Chairman Frank McNinch. They reviewed the broadcast, read the letters, and examined the evidence.



 Word Unlock

 FCC (Federal Communications Commission)
 The U.S. government agency that makes the rules for radio, television, and other communications. In 1938, the FCC could have fined CBS or even taken away its broadcast licence. People waited to see what they would do.




Their conclusion? No action. No fines. No punishment.


The FCC found that the broadcast had included clear disclaimers. It issued informal guidance — don't use fake news formats for fiction — but it did not punish anyone.


Several lawsuits were filed against CBS. None succeeded. All were dismissed or settled for tiny amounts. One man reportedly sued for the cost of a pair of shoes he claimed he had ruined while fleeing the Martians. No significant damages were ever awarded.



 Detective Challenge

 The FCC investigated and decided not to punish CBS. Several lawsuits were thrown out. If the panic had really been as huge as the newspapers said — millions of people terrified, thousands fleeing — would you expect the government and the courts to just let it go? What does their response tell you about the scale of the actual panic?




Meanwhile, a newspaper columnist named Dorothy Thompson wrote something unexpected. Instead of attacking Welles, she praised him. She argued that the broadcast had demonstrated something important: how easily mass media could deceive the public. She compared it to the propaganda being used by Adolf Hitler in Europe.



 "Mr. Orson Welles and the Mercury Theatre of the Air have made one of the most fascinating and important demonstrations of all time."
 — Dorothy Thompson, November 2, 1938




 Case File Extra

 About five weeks after the broadcast, the Campbell Soup company signed on as a sponsor. The show was renamed The Campbell Playhouse. Far from being destroyed, Welles's career took off. Two years later, he made Citizen Kane — often called the greatest film ever made. He was twenty-five years old.




So the man who supposedly caused mass panic across America faced no legal consequences, gained a soup company sponsor, and went on to make the most acclaimed film in cinema history.


Some punishment.


But the biggest question remained unanswered — and it still is today.

 

Chapter 8
 What We Know Now

 If the panic was exaggerated, what is the real story of the War of the Worlds broadcast?

 For decades, the War of the Worlds broadcast was taught as a simple story: Orson Welles tricked millions of people into believing Martians were invading, and mass panic followed.


That story is mostly wrong.



 [image: A monument in Grover's Mill, New Jersey, commemorating the 1938 broadcast, with trees and a quiet park]
 
 Today, a small monument in Grover's Mill, New Jersey, marks the spot where the fictional Martians "landed." The town holds an anniversary celebration every year. What do you think this tells us about how the story is remembered?
 


Here is what modern historians believe actually happened:


Some people were genuinely frightened. Thousands of people — not millions — were confused or alarmed by the broadcast. Most of them tuned in late and missed the introduction. Many thought it was a real military attack, not an alien invasion. They called police stations and newspapers to ask what was happening.


Calling is not panicking. Picking up the phone to check whether a news report is real is a sensible thing to do. It is not the same as fleeing in terror. Most callers got an answer within minutes and went back to their evenings.


The "mass panic" was mostly a newspaper creation. Newspapers exaggerated the scale of the panic because they were competing with radio for survival. A story about radio deceiving the public was exactly what they needed. They printed dramatic headlines with very few verified sources.



 Detective Challenge

 The story of the War of the Worlds panic has been repeated in books and films for almost ninety years. Once a story becomes "what everyone knows," it becomes very hard to correct — even with evidence. Can you think of another example of something "everyone knows" that turned out to be wrong or exaggerated?




The Cantril study inflated the numbers. The 1940 Princeton study that claimed 1.2 million people were "genuinely frightened" used a tiny, biased sample. Modern audience measurements suggest far fewer people were even listening to CBS that night.


Welles may not have been entirely innocent. In later interviews, Welles told contradictory stories. Sometimes he said it was an innocent Halloween prank. Other times he hinted that he knew the fake-news format would cause confusion. The truth is probably somewhere in between: he wanted a dramatic, realistic broadcast, but he did not expect the reaction it got.



 The Case So Far

 
 	On October 30, 1938, the Mercury Theatre broadcast a radio play that mimicked real news bulletins about a Martian invasion.

 	The broadcast included four separate disclaimers that it was fiction.

 	Many listeners tuned in late and missed the introduction.

 	Police switchboards received a surge of calls — but no deaths, serious injuries, or mass evacuations were ever confirmed.

 	Newspapers ran front-page stories about "mass panic" — but had a financial motive to exaggerate, because they were losing the competition with radio.

 	The FCC investigated and imposed no penalties. All lawsuits were dismissed.

 	Modern scholars believe the panic was real but limited — thousands, not millions — and that the "mass hysteria" narrative was largely a newspaper invention.

 

 Now it's your turn. What do you think happened?




So the real story of the War of the Worlds broadcast is not just about a clever radio play. It is about something much bigger.


It is about who controls the story. It is about what happens when one type of media wants to make another type of media look dangerous. And it is about how a narrative, once it takes hold, can be almost impossible to correct — even with eighty-five years of evidence.


The most famous "mass panic" in history was not caused by Orson Welles.


It was caused by the newspapers that wrote about him.

 

Chapter 9
 Think Like a Detective

 You've heard all the evidence — so what do you think really happened?

 You now know more about the War of the Worlds broadcast than most adults do. You know about the broadcast itself, the newspaper headlines, the FCC investigation, and the modern research.


So let's lay out the evidence one more time.



 [image: A detective's desk with a vintage radio, old newspapers, a script, and a magnifying glass]
 
 The evidence is in front of you. A radio, a script, the newspaper headlines, and the research. Time to reach your own verdict.
 


The broadcast was a radio play that used fake news bulletins to tell the story of a Martian invasion. It included four disclaimers. It aired on the night before Halloween. It was performed by a twenty-three-year-old named Orson Welles.


Some people were fooled — probably thousands, mostly those who tuned in late. Some called police. Some were frightened. A few in New Jersey went outside to look. No one was seriously hurt.


The newspapers reported "mass panic" on their front pages the next morning. They described scenes of chaos — people fleeing, highways jammed, families in terror. But very few of these stories included named sources, and no evidence of mass evacuation, hospital visits, or injuries has ever been found.


The newspapers had a motive. They were losing money and readers to radio. A story about radio deceiving the public served their interests perfectly.



 Evidence Card

 The Letters (November 1938)

 CBS's main station received 1,770 letters — and 61 percent were complimentary. The FCC received more than 600 letters. Even the Mercury Theatre's own mail was 91 percent positive.

 The written record shows a far more mixed public reaction than the newspaper headlines suggested. Most people who responded were not angry — many were impressed.




The Cantril study claimed 1.2 million people were "genuinely frightened." But it interviewed only 135 people and specifically sought out those who were already scared.


Modern researchers believe the actual number of genuinely frightened people was much smaller — perhaps a few thousand. They argue that the "mass panic" narrative itself is the real hoax.



 Detective Challenge

 This case has two layers. The first question is about the broadcast: did Orson Welles do something irresponsible, or was it a harmless Halloween prank? The second question is about the newspapers: did they report the truth, or did they create a panic story that was bigger than the real panic? Think carefully about both before you decide.




There is no single right answer. Smart people disagree.


Some say Welles was reckless — that he knew the fake-news format would fool people and did it anyway. Others say the broadcast was clearly labelled as fiction and that the real blame belongs to listeners who didn't pay attention, or to newspapers that invented a crisis.


And some say the most interesting thing about the War of the Worlds is not what happened in 1938 at all. It is what happened afterwards: a story that "everyone knows" turned out to be mostly untrue — and it took almost eighty years for anyone to seriously question it.


You have the evidence. You know the facts. You know what the newspapers said, what the researchers found, and what the records show.



 The Case Is Yours

 You've read the evidence. You've heard the theories. Now it's your turn.

 Was the War of the Worlds broadcast a dangerous deception that proved radio could fool millions — or a harmless Halloween prank whose "mass panic" was invented by newspapers fighting for survival?



 

About This Book

 The Martian Invasion is a narrative non-fiction book for young readers ages 8–12. All events, dates, and people are real. The story is told in a way that makes history exciting while teaching critical thinking.

 ***

 This book is part of HistorIQly Jr. — history's greatest mysteries, written for curious young detectives.

 Visit jr.historiqly.com for more books.

 • • •
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